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The inauguration of a new building is the first 
and only time it can be explored in all its many 
facets as a pure architectural object. Its walls do 
not yet hold a history.

Expectations can therefore be very high, 
especially for an art space. What possibilities 
does it have in store for us? It is not simply a 
case of mere square feet. An art gallery, after 
all, is no warehouse. Walls, with windows and 
doors in them, as well as floors and ceilings, all 
determine how these square feet will ‘work’. 
They create a hierarchy that allows or hinders 
things, that reveals and conceals them. Archi-
tecture offers possibilities, but sets limits, too. 

That is undoubtedly the case with this 
design by Francesca Torzo. It is a stunning 3D 
labyrinth of spaces of the most diverse sizes, 
shapes, and interplays of light. This labyrinth 
creates a city and a beguinage in miniature as 
well as offering an introverted mirror image 
of Wing 58. It had plenty of intentions, even 
before a single nail struck its walls.

Time will see these spaces fill with works 
of art. They will colour the venue with ideas, 
desires, and ultimately memories. But as for 
now, these possibilities are being explored 
for the first time. This is an active deed. It is a 
‘performance’, which is why we invited artists 
who are acquainted with this medium to anoint 
the building, each in their own way.

Lotte van den Audenaeren, Radouan 
Mriziga and Benjamin Verdonck measure 
themselves with the space, both literally and 
figuratively. Christoph De Boeck explores its 
acoustics. Lodie Kardouss reveals the choreog-
raphy that is imbedded in its plan.

Other artists go beyond what can be expe-
rienced directly. Noé Soulier investigates how 
the space and the artworks influence each other 
and how this affects the value of a work of 
art. William Forsythe also wonders about art’s 
value(s). Les gens d’Uterpan detect the conven-
tions that surround the building. Finally, Anton 
Parys raises the question of what visitors take 
away from an exhibition.

This final issue hits at the heart of the ex-
hibition. None of these works can come to life 
without the active involvement of visitors. An 
art space can only flourish by the grace of the 
commitment, the ‘performance’ of its visitors. 
They breathe life into it. Welcome. 
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WILLIAM FORSYTHE

Acquisition / Körperschaft
2019 — 2020

Turning your eyes, 2018 — 2020

Instruction, 2020

Unsustainables 2, 2019

For many years renowned choreogra-
pher and artist William Forsythe has 
been developing choreographic in-
structions. In Acquisition/Körperschaft, 
designed originally for the Folkwang 
Museum in Essen, Germany, Forsythe 
explores the relationship between ideal 
and commercial values in the art busi-
ness and the institution of the museum. 
The classic understanding of a muse-
um is based on the idea of collecting, 
preserving and presenting. Forsythe 
reverses this relationship and conceives 
the museum as a place for production 
and acquisition.
 In the new version of this work 
for the reopening of Z33, the audience 
will be guided in short actions choreo-
graphed by Forsythe during workshop 
sessions. Only by grasping these and 
the process of making them one’s own 
are they acquired and thus become the 
property of the viewers. In addition, 
visitors can also try out and experience 
text instructions by William Forsythe 
at other places in the museum. With 
Acquisition/Körperschaft, Forsythe 
allows a broad audience not only to get 
involved in his choreographic cosmos as 
a recipient and observer, he also makes 
these participants stakeholders, accom-
plices and ambassadors of his work.

LOTTE VAN DEN AUDENAEREN
pieces, 2020

Lotte Van den Audenaeren creates 
works that illuminate the material 
dimensions of time as it takes shape in 
patches of natural sunlight, transient 
sounds, swathes of fluorescent fabric, 
or decaying natural objects. With an 
artistic practice that is open to the 
intentions and durations of her mate-
rials, she works with time as though it 
were a strip of celluloid film — parsing, 
fixing, and editing the fleeting moment 
through material processes such as 
bronze casting, glass blowing, ceramic 
firing, and photography.
 Pieces unfolds sequentially in parts 
and the works that comprise the instal-
lation reveal themselves or fade away 
according to their own time. Transient 
and ephemeral materials — scattering 
light, suspended silk, and decomposing 
oranges – spread to fill and respond to 
the frame of the museum’s architecture. 
Projected light casts an image onto the 
gallery’s back wall while an eroding 
fresco has calcified on the ground. A 
sinuous piece of silk hangs from a win-
dow and unravels sequentially in blue 
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sitive and is illuminated in successive 
phases, evoking an architectural plan 
or blueprint sketch. Suspended and 
provisionally weighted down by glass 
pieces, rocks, and duct tape placed on 
the fabric, the afterimage materialises 
time in shades of blue.
 The installation consists of multiple 
pieces:

something final

incomplete

a piece is a part, possibly 
of a bigger part or a whole

what happened (2013) what 
will happen (2020)

pink is important

something to look forward to

RADOUAN MRIZIGA
0.Z33, 2020

In the 0. series, Radouan Mriziga wants 
to translate and transform knowledge 
from one medium to another. From 
choreography to visual arts, and from 
choreography to architecture. In doing 
so, he puts the traditional hierarchy 
between these art forms to the test. 
Mriziga’s point of departure is the 
body. Through carefully choreographed 
movements, it produces geometric 
patterns and serves as a tool of meas-
urement. In this way the body creates an 
imaginary space as a rival and comple-
ment of real space. In 0.Z33, the video 
loop represents this choreographic 
element.
 Poems and texts that were originally 
used as a starting point for the 0. instal-
lations have since then accumulated to 
a body of work that adds another layer 
to the construction of these imaginary 
spaces. 0.Z33 also modifies the exist-
ing space of the tower in one tiny, but 
important respect: the original door 
is slightly scaled down to force the 
visitor to make a bow before entering. 
It is a humbling gesture, well known 
to North-African palaces. It makes the 
visitor aware that he or she is about to 
enter a space of uncommon nature.

Artistic assistants / performer
Eleni-Ellada Damianou and Fouad Nafili

ANTON PARYS
Skip the Expo, 2019 — 2020

Video, text and image on print, letter-
ing, banner and banner stand, conversa-
tions with visitors 

NOÉ SOULIER
Fantômes, 2019 – 2020 

In French, the term ‘fantôme’ refers to 
the model works used while hanging a 
collection to determine their ideal posi-
tion without having to touch or manip-
ulate the real works in the process. They 
reproduce the volume of the works as 
exactly as possible to simulate their 
presence in the space. For this installa-
tion, Noé Soulier created ten ‘fantômes’ 
from works in the S.M.A.K. collection. 
Although they are not real works, the 
‘fantômes’ are not everyday objects 
either. They exist in an intermediate 
state where the simple fact of treating 
them as works is enough to give them a 
particular aura. These ‘fantômes’ were 
created to show their own installation 
process during regular performances in 
the exhibition space. 
 The hybrid status of the ‘fantômes’ 
makes it possible to question the 
boundary between the everyday object, 
the stage prop and the work of art. This 
questioning is replayed in the gestures 
of the performers. When they set up the 
‘fantômes’, they act out movements – 
screwing, carrying, positioning, adjust-
ing, etc. – which are not only meaning-
ful, but these practical gestures are also 
scenic gestures observed by an audience. 
The idea is, firstly, to allow the audience 
to observe an event and, secondly, to 
achieve a certain result in regard of the 
physical objects. 
 By intersecting these different an-
gles, Fantômes questions the boundaries 
of art at the level of objects, as well as 
human actions. They reveal the conven-
tional and potentially fragile nature of 
what is recognised as belonging to the 
field of art and make perceptible what 
crystallises this convention: the value 
we attribute to things and acts. The 
value of works lies in the way one treats 
them, and it is enough to protect an ob-
ject, to treat it as something precious, in 
order to momentarily bestow it this val-
ue. In addition to this, the diverse ways 
in which the ‘fantômes’ are installed and 
uninstalled reveal the impact a work 
of art has on the gallery space and vice 
versa. 

Fantôme (Jan Vercryusse, 'Eventail I', 1969) 

Fantôme (Giulio Paolini, 'Parsano', 1978)

Fantôme (Gilbert & George, '19 Part Photo-Piece', 1971)

Fantôme (Mark Manders, 'Writing Machine', 2004)

Fantôme (Bernd Lohaus, 'Bretter', 1969)

Fantôme (Donald Judd 'Six Open Plywood Boxes Dividing a Wall into Sevenths', 1975)
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Fantôme (Mark Manders, 'Writing Machine', 2004)
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Fantôme (Donald Judd 'Six Open Plywood Boxes Dividing a Wall into Sevenths', 1975)
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‘Eventail I’, 1969)

Fantôme (Giulio Paolini, 
‘Parsano’, 1978)

Fantôme (Mark Manders, 
‘Writing Machine’, 2004)

Fantôme (Jan Vercryusse, 'Eventail I', 1969) 
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Fantôme (Gilbert & George, '19 Part Photo-Piece', 1971)

Fantôme (Mark Manders, 'Writing Machine', 2004)

Fantôme (Bernd Lohaus, 'Bretter', 1969)

Fantôme (Donald Judd 'Six Open Plywood Boxes Dividing a Wall into Sevenths', 1975)

Fantôme (Gilbert & George, 
‘19 Part Photo-Piece’, 1971)



FRANCESCA TORZO

Z33 Loom model, 2018

Selection of drawings and sketches 
2011 — 2015

A design is born out of a disegno, a 
drawing, or rather a series of drawings 
that articulate the thought from which 
the project originated in increasing 
detail. In these drawings from the note-
books of Francesca Torzo, one can see 
how a first series of initial concepts (the 
first group of drawings) leads to the set 
of rooms that constitute the final build-
ing (the second group). A third group 
of drawings shows how the design 
turns into a material form through the 
construction details.

CHRISTOPH DE BOECK
Responses, 2019 — 2020

Buildings not only have visual or tactile 
qualities, they also have specific acous-
tics. The acoustic quality of a building 
will surround you and influence your 
perception, but is difficult to put into 
words. You know it’s there without 
seeing it, like an acoustic horizon. 
 In Responses, Christoph De Boeck 
translates that acoustic horizon into an 
image. A parabolic microphone records 
the tones emitted by a loudspeaker as 
they resonate against walls or objects. 
De Boeck converts the time it takes for 
the signal to return into a measured 
distance. This creates an acoustic image 
of the space. 
 The measurements change accord-
ing to the frequency of transmitted 
sound, the number of persons or objects 
in a room and their position. Therefore, 
it also changes the final image. It creates 
an acoustic figure of space which is 
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relational in nature and not stable like 
a photograph or painting. With the 
acoustic measurement of a space, De 
Boeck challenges the immutability of 
visual representation. In addition to 
real-time images of the room, Responses 
also shows prints of sound recordings 
of the rooms the visitor previously 
walked through.

With the kind support of Prof. Dr. Christ 
Glorieux, Faculty of Physics, Division 
of Acoustics and Thermal Physics, KU 
Leuven

BENJAMIN VERDONCK
Eventualiteiten, 2020

a lot of stuff out of your pocket that 
gets stuck in the gutter 
 all lighting points punctured and 
directed towards one point 
 a line on a white wall (a heart, kilroy 
was here) 
 and something in the space above (a 
climbing wall, an arrow in the ceiling, 
pink paper balls propelled against the 
ceiling ...)

The work of Benjamin Verdonck is 
supported by Toneelhuis Antwerpen.

LES GENS D’ UTERPAN
Anthropometry, 2016 – 2020 

Handwritten text on the wall. Anthro-
pometry is continuously activated dur-
ing the entire period of the exhibition.

Concept by Annie Vigier & Franck 
Apertet, with the participation of Julien 
Josse, Stève Paulet and David Zagari.

LES GENS D’UTERPAN 
Safety Instructions, 2020

Safety Instructions consists in standing 
visibly, silently and motionlessly on the 
rooftop of the building that allows for 
the performance, for a minimum of one 
hour. Visitors who agree to comply with 
the necessary conditions and instruc-
tions required are welcome to partici-
pate. The visitor must wear protective 
gear to prevent falling. Franck Apertet, 
one of the two members of les gens 
d’Uterpan performs this action for the 
first time during the opening weekend. 
Then the action is passed on to the 
visitors.
 “As places open to the public un-
dergo economic and legal changes, the 
imposition of increasingly strict safety 
ratings, patterns and rules influences 
the artist’s production and the shaping 
of his work in the context of an art 
venue. This standardisation also condi-
tions the mindset and experience of the 
visitor who now becomes a part of the 
work through the connection with it, 
which the visitor is permitted and lead 
to feel. Safety Instructions deals with 
this aspect through the differentiated 
statues of artist and visitor within art 
institutions or exhibitions.” (Franck 
Apertet)

The work is activated by Franck Apertet. 
Visitors that would like to activate the 
work are welcome to subscribe via the 
Z33 website. Concept by Franck Apertet.

LODIE KARDOUSS
Porte-Z, 2020

Francesca Torzo’s design offers a sur-
prising variety of kinesthetic experienc-
es. This is obvious in details such as the 
slim doorframes, the slender columns 
of the main staircase and the sculpted 
ceilings. They invite the visitor to touch 
walls, swing around columns, or wander 
around in wonder. These qualities are 
also manifest in the building’s almost 
labyrinthine layout, which is analogous 
to the surrounding urban matter and 
the fabric of the beguinage, and coun-
terweighs the Expo building. 
 The intervention of Lodie Kardouss 
in the inner passage to the top floor of 
the Expo building draws our attention 
to these qualities and enhances them. It 
points for instance to the different ways 
in which the building shows itself, as 
defined by the flight of stairs one takes. 
 Rather than showing an autono-
mous object, Lodie Kardouss creates a 
‘space in the space’, or even a ‘labyrinth 
in the labyrinth’: a web of ropes strung 
between the walls, the floor and the 
ceiling. Visitors can follow the winding 
tracks the web suggests. This movement 
exercise makes them see the space from 
unexpected angles. In this way, visitors 
acquire a sensorial understanding of the 
space through their body. But from the 
outside too, the web offers a complex 
spatial experience. Porte-Z heightens 
the awareness of the way in which the 
building itself operates. 
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Fantôme (Carl Andre, 'Sixtyseventh Copper Cardinal', 1975)

Fantôme (Masato Kobayashi, 'Son of Painting 2001', 2001)

Fantôme (Bernd Lohaus, 
‘Bretter’, 1969)

Fantôme (Donald Judd 
‘Six Open Plywood Boxes 
Dividing a Wall into 
Sevenths’, 1975)

Fantôme (Herman Van 
Ingelgem, ‘Blow-up’, 2008)

Fantôme (Carl Andre, 
‘Sixtyseventh Copper 
Cardinal’, 1975)

Fantôme (Masato 
Kobayashi, ‘Son of 
Painting 2001’, 2001)
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